


The Performing Arts Conter s Situated in 3
waterfront park in Wuhan, To the north, the
site s bounded by an urban street; to the
south, it opens toward gently rising grassy
dopes and 3 river. Oty, nature, water and
wind, the Ste’s inherent directional forces,
coliectively inform the architectural forma-
tion. Rather than boing a singular fixed
obgect, the project operates 35 3 spatial field
that 5 continuously stretched between
wrban and nature,

The spatial and structural organization is
driven by demands of performance func-
tions, while addeessing YWuhan's hot, humid,
and prolonged summer climate. Theaters of
Varying scales are woven into 3 continuous
Spatd construct, overlapping and INteroon-
necting 1o form vanious interior topogras
phies. The Performing Arts Center defines
two dstinct public conditions: the north
reSpOnds 10 urban order, whide the south dis-
solves into the park and enables wandering
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and Engering. Together, they cstablsh the
spatial framework of publioness within the
architecture,

SPACE AND STRUCTURE-DERIVED
FROM PERFORMATIVE PROGRAM

The builiding accommodates 3 1,000-seat
Main Theater, o 400-seat Black Box Theater,
two Immersive Theaters of 200 seats, as well
35 exhibation spa«'\ bookstorefcafé, and
pobiic gathering spaces. Rather than being
organized as decrete and solated program-
matic units, these clements are embedded
within 3 continuous structural field, inter-
lecking and overlapping to form a compaosite
construct capabie of dhvision, merger, and
transformation, Platforms, ramps, stairways,
and liftable stages connect different the-
alers, creating 3 connected and evolving
Intenor condition. As peopic move, pause,
and obscrve, space gradually  develops
through bodily movement.
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The Main Theater & at the center of the
building. The scating bowl rises along an
clliptical surface, wrapping audience within
2 continuously acending space. A sus-
pended ring of seating hovers above. Struc-
twre and spatial enclosure become Insepara-
ble. The Black Box Theater employs retract-
able scating systems When fully retracted,
the space becomes an open column-free
field; when deployed, new viewing relations
are re-cstablhed, The space remaing in 3
constant state of reconfiguration across
modes of use. The two Immersive Theaters
are positioned on platforms at different
fevels. Seating is integrated into the curved
wall, rising with the structure, and allowing
viewers 10 experience continuously shifting
perspectives. Performance & no longer fxed
in one direction, but disperses and migrates
throughout the space

Al core of the proxct, 3 Miable stage
system enables tramsformation of perfor-

mance conditions. Movable walls and a00us-
tic partitions allow Spaces 10 remain inde-
pendent or merge into 3 larger continuous
spatial field. The architecture, therefore,
operates kess 35 9 container of fued func-
ons, but more 33 3 continuously adjustabie
spatial system

ARCHITECTURE AND NATURE/ARCHI-
TECTURE AND THE CITY
To the north, the building faces the city. Vis-
1tors arrve through 3 hardscaped plaza and a
bridge spanning water gaeden. Aat roof
planes and vertical walls form a folded con-
crete plate, creating a3 clear, Wi, and direc-
tional lobby space. A stair along the western
side extends this folding language upward,
guiding movement toward the upper level
and into the auditorium, where arrival expe-
rences unfold 3s a gradual spatial sequerce.
To the south, the building is immersed in
landscape. Grassy slopes rise gently with the
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tecran, while gravel paths, SICppangstords,
and platforms ace scattered across the bnd-
SCapc, SuCtuning 3 Siow and wWanccrnng
appecach. The south lobby roof s formed by
9 o of contineous imverted condrete
vaults supperted by irrcguiar colummn cle-
menty, evoking 3 STuCtunsl grove groang
within the space. Ramps ard steps extend
the Loddly sensation of woling acrons. ter-
ran o the interdr, orcating condtors
that remain closely connected to the out-
door landscape. Three siées of the south
bbby are encicsed with ogeratic gland
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facades. Alr, shifting shadows, and the
humid atmosphere of the riverbank enter
the intenor, maintaining a direct continuity
The boundary
between inleror and exterior is rol fod,
but continudusly negotiated through open-
ness and closure.

Along the east and wost edges, water
garden, Sicpping stones, and concrete seat-
ing connect the bualding to the park. Peopie
are frec to Nnger, pass through, and observe,
Thecugh  tramspacent interface, intenor
CIALSS and extenior ‘andscape permeate

with the covecnmont

one another The buiding s therefore no
longer 3 Otination witha e park byt
becomes part of the bndscape path,

CLIMATE AND ECOLOGY
Wohan's hol, humid, and iy cmate
deeply informs the architectoral strategy
tlliptical shells, krverted concrete vaults, and
folded comcrete roofs Gentnale decp owr-
hangs in multiple drections, provding pro-
tection from Wlerse Summer son and heavy
ranfall,

Glazed facadcs are rexessed tehind the

roof edges, creating  continuogs shaded
trarsiticnal 2ones along the perimeter. Large
operabie openings and full-heght nlonoe
spaces enable natural ventlation, sllowing
1 Lo circulate freely throughout the budd-
9. Ratier than only relying on mechancal
control, the peojet €ngages structure, roof,
ard spatal depth 10 respond directly 10 Jocad
glimatic conditions, ollowing wind, hght,
ard humidity to actively partiopate in the
formation of architectural space
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Second floor

Architects: Studio Zhu Pei—
Zhu Pei, principal-in-charge;
Hong Meiying, Zhang Shun,

Zhang Zhiting, Liu Yi'an, Liu Ling,
Gu Yuhe, Gao Yuxuan, Li Yumeng,

Chen Xiangxun, Wang Junqi, Wang Sigi,

project team

Consultant: Hubei Architectural Design

Institute Co. Ltd., structural/mechanical
Program: 1,000-seat main theater, 400-
seat black box theater, 200-seat immer-
sive theater, backstage, lobby, bookstore/

café, office, loading, storage, outdoor

theater, water garden.

Structural system: reinforced concrete
system of shell, arch beam, shear wall
Major materials: concrete, wood

Site area: 257,936.60 m?
Building area: 4,870.06 m*
Total floor area: 8,229.06 m?

NORTH LOBBY
MAIN STAGE
SEATING

BLACK BOX THEATER SEATING

IMMERSIVE THEATER
SOUTH LOBBY / BOOKSTORE
ENTRANCE
OUTDOOR GARDEN

10 LOADING

11 WATER GARDEN

12 GARDEN

13 CAFE

14 OFFICE

15 RAMP

16 OUTDOOR THEATER

1
2
3
4
5 SIDE STAGE / GREEN ROOM
6
7
8
9

17 LIGHTING/SOUND CONTROL ROOM

18  DRESSING ROOM

Viewing spaces
Performance spaces
Backstage
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