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Man-made Nature

OCT Art Center in Zibo and the Contemporary Representation of Chinese Aesthetics of Nature
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ABSTRACT Jiangnan gardens are traditionally
regarded as representative of Chinese aesthetics of
nature. Yet, in highly urbanized contemporary China,
how architecture treats nature has become an issue
to be explored. The OCT Art Center in Zibo presents
its unique response to this issue from three aspects:
materiality, the internal space, and the interface with
the site. The project reveals the dual dimensions of
Chinese culture regarding nature, which is submissive

and pleasant on the one hand, and solid artificial

intervention on the other. Architect Zhu Pei presents
an aesthetic practice to explore architecture as a kind
of man-made nature, offering the potential for a critical
understanding of contemporary Chinese architecture.
KEYWORDS Contemporary Chinese Architecture;
Aesthetics of the Nature; Materiality; Architectural
Promenade; Typology
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Project: OCT Art Center in Zibo

Location: Zibo, Shandong, China

Design: 2019

Completion: 2020

Site area: 27,792 m*

Gross floor area: 2,471 m*

Architecture, interior and landscape design: Studio Zhu Pei

Design principal: Zhu Pei

Design team: Wilson Nugroho Markhono, Yina Luo Moore, You
Changchen, Zhang Shun, Liu Yi'an, Ji Ming, Chen Yanhong, Liu
Ling

Cooperative design in landscape: L&A Design

Cooperative design in structural and MEP: Zibo Architecture Design
and Research Institute

Facade consultant: King Glass Engineering Co., Ltd.

Lighting consultant: Ning Field Lighting Design Co., Ltd.

Client: Zibo OCT Group Co., Ltd.

Main contractor: Taixing No.1 Construction Group Co., Ltd.

Photographer: Jin Weiqi, Xia Zhi
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1. Northeast aerial view
2.Site plan

3. Main entrance
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4.View from the water pool to the outdoor space
5. Sketch

6. Main entrance

7. Semi-outdoor space

8.9. Concrete and stone wall details
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10. Undulating roof with central courtyard
11. Central courtyard
12. Underground floor plan

13. Ground floor plan

14. Concrete and stone walls
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15. Exhibition hall
16. Multifunctional hall
17. Exhibition hall

18. Section

19. Constructive technical details
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