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Steven Holl: Architectural Poet
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3 ‘-::_.5‘ 9 Steven HEJILIS one of :I':a* ‘greatest architectural artﬁts of toda _)g@'cd a praf:tjtm(nér%‘:-g E:{penence is remlmsce‘nt of the artistic autonomy of Paul Cezann% P tl
= . i of the perfact cambmatlcm of thought, theory, and practice _.1 ,_. *‘;J with two eyes” and hls‘mvmutmnar}r interpretation of Modern painting. f
85 - ! 5 b s 2
-P-' As | recalied. my friendship with stelen’ Holl, | rgailze mnl’g and mure his. The two pubhcat:gns "Anchoring" 1989 and “intertwining" [é&l’i& E
f ;L_; obsession an’d love for arthltecturg A few years agq, I taugh&;}_ﬁdvant@ Studio  showed that helWas a critical modernist. He deeply loved the fﬂndamental i
P, .:H at Columbia U,gwermt}r In‘addition tﬂpan:clpanng in fhe rewég,'s oFeacﬁ other's  values and bejliefs of modernism but also tried to transcend the primitive *
y g!T.' H:-,‘ studio, there was always. free time'to meet, chat, and eat i:::'»g;ne’c'r'nﬁ:rfir Sqmetlmes worship, of te;:hﬁology and functionality of the* archlfectural ontology advocated 1
: . 5 A | would go to his resldence for a drink first and then go' downstalrs restaurant te by modernism. He applies the methods of typology and phenomenelogy to '
i Y : _ y : S PP P y P gy :
& A S B N it o> k*« - e &y s nih s i A A A Eﬁrﬁ —H Ry . eat What ;mpr%;ed me rgpst were his watercolor sketches that weré present  explore t@gﬁvays of creation in which architecture and nature establish intrinsic 1
| L= - ' : { ' | ' everywhrere?hrqughout tﬁe bedroom, living room; and dining foom: Each—‘*cennectians* Site, ‘idea; paraltax;*material~andrdetail-have: beensthefourcore. ~ .
ey e M S e R A R o s e I P+ i i S b o PR oot A s S A S s “f_ g = drawmg vividly recorded the thoughts of his architectural creations. “He did not  ideas o'ﬁlﬁ‘teven Holl's architectural practice for many decades. 1
3 ﬁ n L ' palntforahwng he ||veafcrpalnt e | T TR e i i G o b s | i el R St i s S iyt I s
jf.’ # i _. t Steven Holl is also o e of the Western architects who has had a significant
p 3 1 415' Most critics have been trying;l{@ dig further into the theoretical foundation behind  influence on contemgorary Chinese architectural practice. Whether it be a

3:'" Steven Holl's work from thglperspective of phenomenology. However, as an  “Linked Hybird” in Beifing with the image of Henri Matisse’s work "The Dance"
o architect, | instinctively wantéjd to feel his creative process from the perspective  or the Vanke headq jarters of the "Horizontal Skyscraper,” they both reflect
1 of Steven Holl as an artist. ﬁr’ﬁhnut a doubt, he firmly believes that architecture’  his perception of Ch%;'nese conception on nature and the keen observation of i
| is art, but architecture is nmt only visual art but more the art of experience and  contemporary Chmes"ﬁ culture.

P _ perception. These kinds qj p*erceptmns determined Steven Holl's concept of
] W work. On the eplstemnlag:cal Ievel it has been consistent for decades, despite  The publication of #Compression” intensively reflects Steven Holl's revolutionary )

1 the variety of different a #ITEC‘IUI'EE forms. It is the blood relationship betwﬁgﬁﬁﬁv‘g@ﬂ%ﬁﬂiﬁm yin his creations and practice in the past decade and once

) ¢ 3 1he site and the building, the intertwining of physical space and subjecti aga;ﬁ,;:‘sﬁgwed hisidleep and unique understanding of architectural art. We laok

L% L i
J g ‘i"‘ “experience. This study oi “site and root," and this subjective feeling of “time an-h L forward to'the birth of more magnificent works by Steven Holl.
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